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still in the early stages of “emerging” — she
saw them before globalization robbed them
of their distinctness (and breathable air). It
was still quite an adventure for a Western-
er — especially a young, attractive, single
American woman traveling alone — to visit
many of the out-of-the way places Lisa went.
Recall that at the time Hong Kong was still
part of the British Empire and “Mainland”
or “Red” were adjectives that still preceded
“China.”?!

Lisa continued east, flying from India
to Thailand where she toured the southern
reaches of that country before moving on
to Malaysia and Singapore. She reached
Hong Kong by December, obtained a visa
for the “Mainland” and began her ambi-
tious tour of China, including Yangshuo and
Guilin in magically beautiful
southern China, Beijing in the
north and then to Dali City, the
14th Century gateway to the
famous Silk Road in Yunnan in
Southwest China. “l sketched
and painted all the while and
even did some portraits. It was
a great way to break the lan-
guage barrier! | then returned
to Hong Kong and went on to
beautiful New Zealand where |
spent five weeks traveling both
the North and South Islands
and decompressing from East
Asia. And then on to Hawaii
and the West Coast where |
bought a car and drove home
to Maryland, arriving in March,

1992

“The trip gave me a
chance to decide whether or
not | wanted to do art; it gave
me a chance to step way outside my home
environment and make a judgment and im-
portant decision. | decided that | really liked
this ‘art thing.”” She had found “love” and
did not waste any time pressing on with her
chosen career. “l got back to my parents’
home, reviewed all of the sketches, pastels
and slides | had mailed back and began
some portrait commissions that were lined
up for me. | used my mother’s studio that is
next to my father’s and worked in this man-
ner for a few months until | moved back to
Baltimore to resume freelance illustration

while continuing to grow my portrait work.
In 1994 or 1995 | took a studio in an old mill
building in Baltimore. By the late 'Nineties
| was able to start turning down illustration
work and focus more exclusively on my fine
art and portrait painting.” Over the next ten
years she would accomplish a lot to estab-
lish her reputation both on the portrait and
nature fronts.

In 1998 Lisa picked up on her travels
again and, armed with the usual artist's
tools, traveled for three weeks in Alaska. “I
spent five or six days alone living in Forest
Service cabins in the Copper River Delta
and also painted Denali. It was incredibly
inspiring. Yes, it was summer and the mos-
quitoes were serious — | had a mosquito
coil affixed to my palette and wore mos-
quito netting over my head. | would have

Low Tide Zanibar

made quite a sight but for the fact no one
was around to see me!” Three years later,
in 2001, she made two trips to Italy — Venice
and Tuscany - and generated more paint-
ings. In 2003 the Georgia Department of
Natural Resources awarded her Artist Resi-
dency at Ossabaw Island.?? The same year
Arts for the Parks chose her among their top
100 artists and the Black Rock Center for
the Arts in Germantown, MD exhibited her
work. The next year she appeared in the
National Juried Exhibition of the QOil Paint-
ers of America while in 2005 she earned an
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Award of Merit at the Paint Annapolis Ex-
hibition?, participated in the “Mostly Maine”
Exhibition at the Sherry French Gallery in
New York City and was featured again at
the Black Rock Center for the Arts in Ger-
mantown, MD. In each of the next two years
on the other side of the Chesapeake Bay
she participated in the Plein Air-Easton Ex-
hibition on the Eastern Shore sponsored by
the Academy Art Museum and others. In
2007, she was awarded the “Best Pastoral
Painting.” And last year she was very busy:
A solo show in Baltimore; an exhibition in
the Thos. Moser Showroom in Washington,
D.C.; another National Juried Exhibition of
the Oil Painters of America in Missoula, MT;
participation in the week-long Telluride Plein
Air Celebration of Outdoor Painting in July
in Colorado; and, she gave landscape dem-
onstration lessons to the Mid-Atlantic Plein
Air Painters’ Association just
outside Annapolis, MD. And,
of course, Lisa had her oil
painting Low Tide, Zanzibar
juried into the Thirtieth An-
niversary Exhibition of the
American Society of Marine
Artists that opened in Wilm-
ington, DE and is traveling
to museums in four other
states before it concludes in
September 2009. Given all of
this, it is no wonder that her
work is found in a number
of private and public collec-
tions.?

Understanding the Love
in Art
The Role of Observation

But during the years
since Lisa knew she had
found love in art, she was

also exploring its various facets and getting
to know it better. “Over the last fifteen years
or so — ever since | knew that art is what |
wanted to devote my life to — | have become
much more sophisticated about the field yet
| still am learning so much. | think | shall for-
ever be a student! | continue to refine what
it is | want out of my paintings and | find |
am willing to work longer to get it — whether
plein air painting or in the studio. And fun-
damental to the whole process is observa-
tion. | have always been an observer by my

(Footnotes)

*! At the same time my wife, Barbara, and I happened to be traveling
to the very same countries Lisa visited. In our case our 1991 four-
month trip was scheduled around attending the Pushkar Camel Fair
in Rajasthan, India. It occurred on the first full moon in November
when three hundred thousand camels and camel drivers came from
the far corners of the great Thar Desert to make their pilgrimage
to Pushkar, then a town of five thousand, for a week-long religious
event that also serves as an excuse for business (camel trading, et al)
and entertainment. We were but a handful of Western tourists in
attendance and many of the other places we (and Lisa) visited had

the same sparse representation from the West.

#2 Ossabaw Island is a national treasure preserved by Eleanor Torrey-
West and her family for the benefit of present and future generations.
With the assistance of the Nature Conservancy, she gave the island
to the State of Georgia in 1978 as Georgia's first Heritage Preserve
with the written understanding that it be used for natural, scientific
and cultural study, research and education, and environmentally
sound preservation, conservation and management of the Island’s
ecosystem. The Artist Residency on this beautiful island is part of
this overall program.

 Sponsored by the City of Annapolis and the Mid-Atlantic Plein

Air Painters Association, the three-day Paint Annapolis occurs during
the peak of the fall tourist season. Each participating artist submits
two works on the third day to be exhibited for sale at the Maryland
Hall for the Creative Arts in the city. Cash prizes are awarded.

# Among the public collections are: Johns Hopkins University,
George Washington University Law School, Chesapeake Biological
Laboratory, University of Maryland Medical Center, State Senate,
Department of Fiscal Services and the Military Department of the
State of Maryland, Washington College, St. Timothy’s School and

the Georgia Department of Natural Resources.



17 ASMA NEWS AND JOURNAL OF THE AMERICAN SOCIETY OF MARINE ARTISTS

nature and observation has been the path
of my career in art. It is through observation
that a subject or scene makes an impact on
me and |, in turn, try to convey this to my
canvas.”

These words would be music to the ear
of the aforementioned writer
and naturalist, John Bor-
roughs for he said, “The eye
sees what it has the means of
seeing, and its means of see-
ing are in proportion to the
love and desire behind it. The
eye is informed and sharp-
ened by the thought.” He
cites his son’s love of ducks
as an example but he could
be referring to Lisa’s love of
art. “My boy sees ducks on
the river where and when |
cannot, because at certain
seasons he thinks ducks and
dreams ducks.”?® Lisa cites
her father as she acknowledges
the importance of developing the ability to
visualize a painting in one’s “mind’s eye”
— Burroughs’ “the eye sees what it has the
means of seeing.” “Through observation,”
Lisa notes, “I am able to follow what | see
and find the vision that | try to get into paint.
But it must resonate!”

Artist’s Relationship to Nature

“While | have my ‘wish list’ of paintings
to do in my head, | find potential paintings
when a place strikes me and stays in my
head,” Lisa continues. “It has to hit me hard
to make a good painting and | find more
opportunities by going to beautiful places
— whether at home or afar.” Again, Bur-
roughs would agree and encourage Lisa in
her quest for he wrote, “Human and artificial
sounds and objects thrust themselves upon
us; they are within our sphere, so to speak:
but the life of nature we must meet halfway;
it is shy, withdrawn, and blends itself with a
vast neutral background. We must be initi-
ated; it is an order the secrets of which are
well guarded.”?®

Lisa lives on a creek that feeds into the
Chesapeake Bay; subject matter is at hand.
“I have to take a break after so many hours
in the studio and just go outside back into
nature. Actually, | have been doing more
and more outdoors painting locally. But after

months of local subjects, | find the contrast
of going to a ‘foreign’ place stimulating — it
helps strengthen the powers of observation
since it is different. Last year, for instance,
after months of painting around the Chesa-
peake, painting for a week in Telluride, CO
was a great experience — even though it

Spring Treasure
didn’t have any water!

| love water. It must be my Norwegian
blood and the fact that | have always been
around water. Even while at art school in
Chicago, | had Lake Michigan. So it was
natural that | would want to be a member of
ASMA. And the places | would like to go in
the future to paint are all marine: the Great
Barrier Reef off Australia, Antarctica (where
the light, water, rock and ice must be fasci-
nating), the Galapagos Islands off Ecuador
and, of course back to Scandinavia. | am
building a 15’ New Zealand-designed Hart-
ley runabout? that | shall keep in my creek
and use to get around the Bay. But where
ever | am — “foreign’ or local - being alone
with nature is what it is all about; the experi-
ence is so valuable and provides rich food
for painting.”

Lisa is fortunate to have found a partner,
Jacqueline Savitz, who shares her enthusi-
asm for nature and water. Actually, Jackie
has also found a profession that allows her
to work in and for the benefit of nature for
she is the Senior Director of Pollution Cam-
paigns for Oceana, the largest international
environmental advocacy group dedicated to
protecting the world’s oceans. She works in
Washington D.C. where Oceana is head-
quartered but travels widely and has a tele-
commuting arrangement with the firm that

(Footnotes)

% John Burroughs, ibid, p. 158.

2 Ibid, p. 159.

%7 Hartley Boats have been in business in New Zealand since 1938
and boast of building/designing over 95,000 craft world wide,
including the Hartley 32’ that Peter Freeman built at home and then
set the mono-hull, single handed, round-the-world, non-stop, sailing
record for boats under 50 feet. Lisa follows in the family tradition for
her father built his own boats — and beauties they were. Lisa says her
next boat will be sail.

% She uses panels obtained from New Traditions Art Panels. They

offer a wide array of panel product (with and without canvas or
linen) in various thicknesses and made from different materials
(Gatorfoam, Birch plywood, Dibond, and Multimedia). See www.
newtraditionsartpanels.com.

% See: www.openboxm.com for their line of products.

0 He was an innovator of American Impressionism and painted
carcfully drawn portraits in addition to colorful land and seascapes.
He was widely known and a friend of many of the leading American
artists of the time but his career was cut short when he died from
meningitis before turning thirty.
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allows her to spend much of the winter in
Florida where Lisa has earned a three-month
residency with the Art Center / South Florida
for each of the last four years. The mission
of the Center is to advance the knowledge
and practice of contemporary visual arts
and culture in South Florida through edu-
cation, exhibition and public
outreach programming and
to provide affordable work-
space for outstanding visual
artists in all stages of career
development. Warm winter
weather coupled with beau-
tiful environments such as
the Everglades have given
Lisa a great deal of oppor-
tunity for direct painting of
subjects in nature.

The Painting Process:
Plein Air and in the Studio

Although Lisa still uses
pastels for some portrait work,
she rarely uses watercolors anymore; oil is
now her preferred medium. There are dif-
ferences in her approach when she paints
in her studio or plein air. For plein air, she
uses mostly untoned Claussen’s #13 linen
mounted on panels in the 8” x 10” to 12"
x 16” range although she is trying to work
up to 16” x 20" and an Open Box M Po-
chade Box easel configuration.?® “| will draw
the image if its properties are difficult but
otherwise I'll start drawing with a brush, first
blocking in a tonality using a burnt sienna
and ultramarine blue for the shadows. Once
the tone is set, | start to get the colors in. |
am particularly interested in mood so captur-
ing the atmosphere and lighting of the time
of day is important. I'll use layering if nec-
essary but | try to keep it airy and colorful
— aspects that you see when you are work-
ing outside. In the end, the basic drawing
(with brush or pencil) is important as well as
the tonality and values in making the whole
work feel natural and organic. Sometimes |
have to go back and adjust certain aspects
to capture this ‘together’ feeling.”

‘I use as little medium as possible
— and then it's turpentine and linseed oil. |
sometimes use a ‘hatching’ stroke — short
little brush strokes/lines that are like wave-
lets; these allow me to get more complex
colors without losing what is underneath.
| keep an example of ‘hatching’ by Dennis
Miller Bunker (1861 — 1890) right next to my
easel. He was an American Impressionist
painter who used this technique in his land
and seascapes.”

In contrast to several of her plein air
techniques, Lisa’s studio work is more stud-
ied. “My work there is more methodical and

Continued on Page 18
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thought through. | do much more sketching
in preparation for the painting and these in-
clude oil and can be as small as 2” x 3" on
up to 6” x 10” — quite in contrast to the size
of some of my finished studio work like a 30’
x 60” painting | did of the Everglades. In the
studio | do more layering but it is not super
textural. The works tend to focus on subtle
relationship and balance where as the out-
door paintings tend to have a more Impres-
sionist look to them.”

Perhaps it is not surprising, given Lisa’s
love of nature, wild places and fascination
with moods of time and light, that she is at-
tracted to the work of Frederic Edwin Church
(1826 - 1900), George Inness (1825 - 1894)
Joaquin Sorolla (1863 - 1923), Sanford
Robinson Gifford (1823 - 1880), and Syd-
ney Laurence (1865 - 1940), among others.
Of these, our readers probably least know
Laurence but he is one of Alaska’s most be-
loved historical and nature painters. Born in
Brooklyn, NY, he studied at the Art Students’
League and exhibited for many years before
moving to the artist colony at St. lves, Corn-
wall, England where he showed his work at
the Royal Society of British Artists as well as
at the Salon in Paris. In 1904 he left these
comfortable cradles of civilization to become
a prospector in the Territory of Alaska and
gave up painting for several years. But he
took up the brushes again and by 1920 was
Alaska’s best known painter, documenting a
wide range of what he saw - from what was
then called Mt. McKinley (Denali) to natives,
miners, trappers, coastal scenes and ships.
Lisa experienced some of the life he knew
in the wilderness and saw a retrospective
exhibition of his work while she was painting
in Alaska.

One can look at the love of art a num-
ber of ways — the love of the creative expe-
rience of producing art, the love of the sub-
ject one is rendering into art or the love of
the profession and way of life itself. Through
the lens of experience Lisa now sees all of
these facets in her father’s counsel about
the importance of love in art. But she also
puts a maternal twist on it. “l love the whole
thing now — the subject matter, the experi-
ence and the way of life. And | am definitely
enjoying it! My canvases are what are in my
head and heart. These are my kids — my
life.”

Charles Raskob Robinson is a Fellow
of the Society. He paints at Brush Hill, a stu-
dio built in 1752, located in Washington, CT
and formerly owned by New Mexico artist
Eric Sloane. Some of Charlie’s work may
be seen on his website at: www.brushhill-

studios.com.
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WORKSHOP OPPORTUNITY

Don Demers and Mary Erickson
Spring 2009 Plein Air Oil Painting Workshop in Venice, Florida
Tuesday through Thursday, March 3, 4, 5, 6, 2009

Join Don Demers and Mary Erickson for a fun, four day excursion into Plein air painting. This
outdoor oil painting workshop includes demonstrations, individual critiques, and lots of one-on-one at-
tention from both instructors. You will be guided in seeing and capturing the essence of a landscape with
the use of value, scale, and color, while building your confidence in constructing a painting on location.
With practical information on materials, and tips for optimizing the outdoor painting experience, it is
designed to help you experiment and grow as a landscape painter. Instructor demonstrations and stu-
dent painting will take place in area beaches, marinas and downtown locations. Both intermediate and
advanced painters will benefit from the experience and one-on-one instruction of these accomplished
professionals. The workshop will be fun and informational, as both painters share their excitement, joy
and knowledge of on-location painting.

For registration and information please contact the Venice Art Center at 941-485-7136 or www.
veniceartcenter.com

About Don Demers

Energetic, incredibly talented and versatile artist Don Demers is one of the leaders of today’s con-
temporary realists.

Don was born in 1956 in Lunenburg, a small rural community in central Massachusetts. His interests
in painting maritime subjects began while spending his summers on the coast, in Boothbay Harbor,
Maine. Demers attended the School of the Worcester Art Museum and the Massachusetts College of
Arts. His education continued at sea as a crewmember aboard many traditional sailing vessels, where
he experienced first hand the workings of traditional sailing ships and the mysterious beauty of the open
ocean. He cruised the waters of the Atlantic, the Pacific and the Caribbean during this period, observed
and recorded the experiences in his visual memory.

His professional career began as an illustrator, expanding into maritime subjects as the years pro-
gressed. A move to make his permanent home to Maine in 1984 marked a dramatic change in which
illustration yielded to maritime and landscape painting. Don is a member of Plein Air Painters of Amer-
ica, “fellow” of the American Society of Marine Artists (ASMA), a member of the Guild of Boston
Artists, and has won a record twelve awards at the Mystic International Art Exhibition, Mystic, CT. His
paintings have been featured in a numerous publications including American Artist magazine, Yachting
magazine, Marine Painting and Yachts on Canvas, by James Taylor, A Gallery of Marine Art, Rockport
Publishers and an instructional textbook titled Marine Painting, Techniques of Modern Masters pub-
lished by Watson Guyptill.

Don is currently filming a series of instructional videos entitled “The Outdoor Studio,” soon to be
seen on Public Television.

Teaching his techniques and sharing his experiences with artists and demonstrating the depth and
versatility of this time-honored media is one of the things he enjoys most as an artist.

http://www.DonaldDemers.com
About Mary Erickson

Mary Erickson was drawn to the world of fine art when she arrived in Venice. Raised in Connecticut,
Mary studied at the University of Bridgeport and Sacred Heart University, and initially pursued a career
in business. Her passion for painting, and a move to Florida in 1986, stirred the desire to pursue art as a
career. Finally, she realized a long held dream, and in 1993, Mary began painting professionally.

With a realistic style that ranges from luminism to impressionism, Mary is a versatile artist who spe-
cializes in landscape and birds. Her love for the outdoor world is apparent in her work. While painting
plein air (on location) she responds to everything around her to create the essence of the place as she
brings the world to life on canvas. She paints full time in Marshville, North Carolina and while travel-
ing, but is never too far from the Gulf Coast City that she loves. Painting the beaches of Venice has
always been a favorite. “Nothing is more refreshing and exhilarating for me than to paint while the surf
gently laps at your feet and the gulf breeze stirs your emotions. [ have been moved to tears at the beauty
of a sunrise here.” Her paintings have garnered numerous awards and hang in many private and corpo-
rate collections throughout the United States and abroad. She is represented by M Gallery in Sarasota,
Sheldon Fine Art in Naples, and Elder Gallery in Charlotte, NC. Mary enjoys sharing her knowledge
and experiences as a workshop instructor. Her passion for painting the natural world is never ending,
and it is truly that, a passion. She shares this passion with energy, enthusiasm, and encouragement with
her students.

http://www.MaryEricksonART.com






